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ON MR. CHARLES KEAN’S 
Attempted representation of HAMLET, 
and a brief view of the position of 
Mr. WALLAcK AND Mr. PHELps. 
The first time we saw Mr. Charles 
Kean’s Hamlet, we unhesitatingly 
pronounced it a failure, although, as 
formerly in the case of young Betty, 
the whole town rushed to Drury 
Lane to witness a wonder which, 
though it continued something long- 
er than nine days, has already ceased 
to be a marvel, and eyen to live in the 
recellection of: those whose curiosity: 
was abundantly satisfied at witness- 
ing sas parturient. mountain of. the 
‘ Theatre Royal.'. “Of Mr. Charles’ 
Kean’s conception. of .the. part of 
Hamlet, (as well as of any other 
Sheteeere character): little ean be: 


tid, either to fatter is pride. or 


; ~ ambition.’ Itis je) ish, 
ond cote common’ place, siTaated vith 


flowers, and masked in tinsel’; 











full of puerile extravagance, of 
harsh, repugnant contrasts, of exigu- 
ous artifices, and distinguished by a 
swelling ambition to raise into the 
colossal, what the author did not 
intend should exceed the ordinary 
human stature. He has evidently 
looked at it through the organs of 
his father, who did not rightly un- 
derstand it, though his personation 
of it was energetic, impassioned, and 
full of. startling effects; most of 
them indeed foreign to the character. 
Thus, though the elder Keam gave a 
vigorous, he nevertheless gave a false 
representation of it; while the youn- 
ger even goes beyond his father and 


prototype, enfeebling all that great 
actor’s strong points, and exaggera- 
ting his ones, Eminent as the 


elder Kean was in execution, he was 
feeble in the conception of this cha- 
racter. He could awaken com 

nent.masses into prodigious activity. 
His forte was rather the representa- 
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tion of passion than of character; 
the exhibition of intemperate emo- 
tion, rising out of the former, rather 
than of those attributes peculiar to 
and forming the necessary identity 
of the latter. There is no such 
power in the son: he reflects but 
faintly the borrowed lustre. He is 
simply a faint echo of his paternal 
prototype. His Hamlet wants force, 
originality, and propriety. It is a 
dwarfed object seen mene a camera 
obscura, with all its grand propor- 
tions reduced to the minutest dimen- 
sions of miniature, the likeness of 
form and outline only being there: 
the spirit has been submitted to the 
rocess of complete evaporation. It 
is altogether marked by a singular 
want of skill in the development. 

It exhibits nothing but patches 
of black and white in strong and re- 
pulsive contrast. It is a mere artist’s 
study elaborately coloured, possess- 
ing occasionally the merit of dexter- 
ous manipulation; but showing at 
the same time that it is nothing more 
than a copy of a reality studiously 
laboured, not the reality itself. The 
artist utterly fails in bringing out the 
vigorous original, with all its niceties 
of development, and exact harmony 
of moral combination, which our 
great dramatic bard has delineated 
with such masculine force; and when 
we read this incomparable production 
the princely Dane seems ever present 
to our awakened perceptions, and 
with all the rich endowments of vital 
and intellectual existence. When 
we say of Mr. Charles Kean’s Ham- 
let that it possesses youth, and a 
certain freshness, the natural conse- 
quence of youth, this is all we can 
conscientiously declare in its favour. 
It is unquestionably full of grevious 
faults, and some so palpable as to be 
readily obvious to the most obtuse 
perception. Nota single feature of 
its representation, in our estimation, 
approaches to excellence. ll its 
finest lineaments are either concealed 
by want of discrimination, or dis- 
torted by extreme pretension. The 
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excessive vanity of the actor reduces 
every thing to a dead level. 

Mr. Kean, however, knows where 
common ranting effects may be put 
on with advantage to temporary po- 
pularity ; where points may be made 
to tell ; where mysterious pauses will 
awake expectation, and raving take 
the mass of auditors by surprise. 
But these are artifices common to 
the profession, and within the acqui- 
sition of ordinary minds. They are 
the dramatic pabulum of the mob, 
who prefer plenty of the coarses, to 
less of the more delicate, and utterly 
oppugnant to the relish of better 
disciplined stomachs, Anactor who 
pretends to any thing like perfection 
in his art, must be something more 
than a dexterous artist, or he will be 
always little in his calling, and the 
gradual decline of Mr. Charles Kean’s 

opularity, which is made evident 
* the fact of Miss Ellen Tree’s 
being engaged with him at the 
Haymarket this season; Mr. Kean 
being convinced that now he cannot 
himself draw a good house, and we 
are much afraid such will always be 
the case, simply because his whole 
attention has been directed to the 
physical, not the intellectual, of his 
art. We regret that we cannot in 
justice be more commendatory in 
our remarks, but all public claimants 
for approbation ani to be rigidly 
and severely judged; because false 
reputation, under any circumstances, 
is an imposition upon public credu- 
lity—and therefore a public wrong. 

Kean, the younger, may live to 
be ‘respectable’ in his profession, 
but he cannot possibly be Great. 
Mr. Kean owes all his popularity, 
small as it is, to his father’s name; 
hence he has kept better actors in 
the back ground, and thus kept down 
real talent; Wallack, far his supe- 
rior, we hope will not allow himself 
to be wrongly placed, as we suppose 
that they are both engaged together 
at the Haymarket. Phelps, one of 
the most rising actors the stage now 
has, has been, when in contact with 
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Mr. Kean, completely smothered ; 
this was made evident when, last 
season, Macbeth was played; for 
Mr. Phelps, in Macduff, a small 
part too, comparatively led the play, 
and shone brilliantly when placed 
along side of Mr. Kean’s burlesque 
performance of Macbeth. All we 
want is a clear stage and no favour. 

J.B. ..8. 





ITALIAN OPERA HOUSE. 


Fame having sounded the trumpet 
of Mademoiselle Loewe’s abilities as 
an actress and singer of a high or- 
der, we have been induced to judge 
for ourselves and hail her as a most 
distinguished lady possessing every 
qualification to render her a perma- 
nent favorite in this country, and 
the applause which greeted her on 
her first appearance, the deep im- 
pression she has already made upon 
the public, will be some atonement 
for the regret she must experience at 
being separated for a time from her 
continental friends, by whom her 
transcendent talents have been long 
appreciated. 

hatever M. Laporte’s failings 
may be, he is certainly an indefati- 
gable caterer for his supporters, sea- 
son after season producing some ex- 
traordinary novelty, whether in the 
shape of a new singer, a new dancer, 
or the child of the Tragic muse in 
Mademoiselle Rachel; and this sea- 
son above all others, has given birth 
to such a concentration of talent, 
that we wonder how all can be ac- 
complished, 

As we have before stated, we can- 
not feel disposed to°cavil at the high 
price of admission’at the Opera, be- 
cause such high prices have existed 
from time immemorial ; it is an aris- 
tocratic house, where the nobility 
can afford to pay for luxuries, and 
where all complaints should be 

oundless from the excellence of 

e entertainments, the variety of 
talent that faces the audience, the 
unceasing liberality of the manager, 





giving an ample quid pro quo for 
the price of Ho tel All is ex- 
cellent; the singers are the first in 
the world, and now that Cerito is 
arrived, gladdening all hearts by 
her bland smiles and soul-stirring 
glances, the ballet department is as 
perfect as its sister rival. But we 
are to speak of the new singer; this 
is along, “* Walk up, ladies and gen- 
tlemen to see the celebrated lioness 
who now walks onthe Opera boards,” 
In person, she is tall and well pro- 

ortioned and has a graceful bearing, 
eS countenance is beaming with in- 
telligence and her features capable 
of every varying expression; her 
manners are elegant and distinguish- 
ed, and her gestures and action de- 
note great genius and high dramatic 
power; her voice is a soprano of 
very extensive compass and of a fine 
quality, especially in the middle 
notes which are very mellow and 
bell toned ; but as they ascend the 
scale, they struck us as rather thin 
and weak, but we attributed this ra- 
ther to nervousness and a want of 
intimate knowledge of the audience, 
and the vast space her voice had to 
fill. Her voice seems to have been 
highly cultivated and she accom- 
plishes the most brilliant passages 
and daring feats of execution, with- 
out a shadow of failure; her style of 
acting is of the highest order, far 
superior to anything we have wit- 
nessed for many a day on the Opera 
boards: it is peculiarly her own and 
essentially dramatic, and there were 
several passages in the opera of La 
Straniere, (which she selected for 
her debit,) equity acting of a 
deep and concentrated feeling; her 
prayer in the last act could not be 
surpassed for fervor and eloquent 
expression, and at the conclusion of 
the opera when her lover stabs him- 
self at her feet, she portrayed the 
workings of horror and anguish with 
extraordinary power. Signor Mario 
has wonderfully improved singe we 
heard him last season,, bot h is 
singing and acting haying become 
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earnest and impassioned ; he intro- 
duced a beautiful romanza of Schir- 
ra’s, which he sang with the most 
exquisite feeling, and was honored 
with one of the most unanimous and 
tumultuous encores ever given at 
the Opera. In thus praising Mlle. 
Leewe, we do not include in our 
praise the opera chosen for the dis- 
play of her vocal and _histrionic 
owers. La Straniera is one of Bel- 
ini’s feeblest works, and the libret- 
to full of incongruities and absurd- 
ities. We hope soon to have an op- 
 amacangre of again hearing Mlle. 
we in a better opera, when she 
will add another leaf to the laurels 
she has so successfully won. 

Our readers no doubt remember 
reading in their youthful days a 
charming little story of Madame 
Cottin’s called the Exiles of Siberia, 
which tale of filial piety and female 
heroism has been twisted and twirl- 
ed into one of the most insipid bal- 
lets ever produced, not one single 
feature of the story having been ob- 
served and what action takes place is 
of so complicated a nature, that we 
were heartily glad when the last 
scene closed upon the Palace of the 
Kremlin, which deserves mention 
from its gorgeousness and splendor 
of decoration, The dances intro- 
duced are principally of the Russian 
school, more noted for activity and 
eccentricity of motions than elegance 
of postures. We had intended giv- 
ing a humorous critique of this Pal. 
let, but as it has been laid aside by 
the appearance of Cerito, we remain 
silent and welcome her as a worth 
and distinguished rival to Taglioni. 





QUEEN’S THEATRE. 


Claude du Val is picking all the 
ladies pockets here. Miss Rogers 
makes a most interesting thief and 
is well supported by the different 
actors of the establishment. Some 
very beautiful local scenery is exhi- 
bited and the drama is full of inte- 
resting situations. 
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SURREY. 


Claude du Val, or the Ladies’ High- 
wayman has been the principal fea- 
ture of attraction at this theatre du- 
ring the last fortnight. It is found- 
ed on the history of that notorious 
yet accomplished robber, and many 
of the incidents of his roving life, 
such as his courtly aid of exacting 
diamonds and jewels from the ladies, 
his piping and pirouetting with his 
fair victims before stealing their pro- 
perty, with many other amusing feats 
are given. The love part of the 
plot is carried on between a daughter 
of a Puritan and a cavalier (Mrs. 
W. Vining and H. Hughes,) who 
are of course subjected to the usual 
quantum of crosses, of plots and 
counterplots, and eventually over- 
come all difficulties and are united. 
A portion of the history of Mary 
Reed, the female pirate, is also com- 
bined with the drama. Balls is the 


hero of the piece, and merrily and 
richly he carries it through. 





VICTORIA. 


It is, we believe, generally under- 
stood that Mr. Osbaldiston has, in 
the main, been hitherto successful in 
most of his managerial speculations, 
and we are glad to state his friends 
may congratulate him upon the pros- 
pect of an equally fortunate career 
at the Victoria. Added to the ele- 
gant appearance of the theatre, now 
so richly and tastefully embellished, 
it is pleasing to see a truly Nes: 
able audience attracted by the liberal 
manner in which the various dramas 
are produced and the efficiency with 
which they are represented, Du- 
ring the present week a domestic me- 
lo drama entitled Simon Lee, and a 
dramatic version of the novel of 
Rookwood have been the principal 
attractions. Of the latter, it having 
been formerly produced at the City 
theatre, it is only necessary to say 
it is here got up with increased effect 
and is warmly appreciated by the 
Victoria audiences, Simon is 
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a very powerful production of the 
melo-dramatic school. It is the his- 
tory of a proud minded man strug- 
gling against reduced means and fa- 
mily persecution, and the steady, 
unbending devotion of a loving wife. 
The two principal characters in the 
hands of Mr. E. F. Saville and Miss 
Vincent are imbued with almost 
ainful interest, and their joint act- 
ing may justly be considered as the 
beau ideal of excellence. Dale, as 
a miserly and stony-hearted parent, 
was also exceedingly effective; we 
are glad to see this gentleman again 
at his post and trust that he is free. 





PANTHEON THEATRE, 
Catherine Street. 


We must hope for less confined op- 
portunities of noticing the perform- 
ances at this unpretending but not 
unclassical temple of the drama. 
Shakspear’s Hamlet was very credit- 
ably represented on Monday evening. 
The hero, Mr. Bertram Palmer, 
whose delineation of this arduous 
character was marked with great ear- 
nestness and at times energetically 
portrayed. Horatio, Laertes, and 
the Ghost, were alike judiciously 
conceived. The dress of Miss Vil- 
liers as Queen, would not have dis- 
graced a major house; her illustrious 
spouse wanted dignity and a new 
robe. The rival pages followed, in 
which the joint efforts of all concern- 
ed received a corresponding share of 
aepeveenon from a highly respect- 
able audience. 





BRITANNIA SALOON, HOXTON. 


It is not very frequently we can sit 
out the performances at these places 
of amusement ; their pieces general- 
ly being of a very uninteresting cha- 
racter, here we have an exception. 
A piece entitled Claude Gower has 
excited considerable curiosity at 
this end of the town; it is got up in 
a very creditable manner : the actors 
engaged in it, both male and female, 
are of a much better cast than those 
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that are generally to be seen at our 
minor theatres. Mr. Henry Howard 
is a young man of considerable ac- 
quirements for the stage; he has a 
good figure, an intellectual counte- 
nance, with a good, manly voice; 
he is like almost all’ young actors: 
in any impassioned scene, he always 
begins at the top of his voice which 
sometimes fails him at the conclusi- 
on of his sentences, No doubt he will 
remedy this intime. Mr. H, John- 
ston is a low comedian of merit and 
we think an old stager, Mr. G, 
Jones is a good singer and a useful 
actor. Mr, Douglas wants ease and 
a better gaitvon the stage, neverthe- 
less he is very respectable. Moody, 
as a comic singer, is the best about 
town. The ladies of the establish- 
ment are generally clever in their 
way and dress well, which is seldom 
to be seen at these minor establish- 
ments. A Miss Harrison is a clever 
dancer and has evidently been well 
tutored. Upon the whole, the com- 
pany is highly respectable; the sce- 
nery is from the pencil of a distin 
guished artist and deserves much 
praise. The orchestra is very good 
as far as itgoes but it wants augment- 
ing; the gentleman who plays the 
trumpet is too violent, he drowns all 
the other players, voice and all. 
The price of admission is within the 
means of the middle classes, who are 
sure of good entertainment for their 
money, We are of opinion it 
would answer the proprietor’s pur- 
pose better to admit the “ ladies” in 
the gallery upon the same terms as 
those to the pit,—without a refresh- 
ment ticket, 





MADAME TUSSAUD AND SON, 
Baker Street. 


We have had many occasions to 
speak of this exhibition im conse- 
uence of the frequent additions 
at are continually made to its al- 
ready numerous public characters, 
and although we considered it im- 
possible to improve this splendid 
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arena, still the proprietor by dint of 
study and a taste surpassing every 
other that has gone before him, has 
latterly accomplished the most splen- 
did attraction in his palace of plea- 
sure, that it now bears a resemblance 
to enchantment. At the end of the 
large room is added the Throne room 
of George the Fourth, at the ex- 
tremity of which is the throne, the 
chair of state, and a most splendid 
canopy of beautiful crimson velvet 
embroidered with festoons of gold 
fringe surmounted with a plume of 
ostrich feathers; on each side are 
two pillars bearing the gold helmets 
of St. George. In the centre stands 
the king with the sceptre in his hand 
dressed in the very robes he wore at 
his coronation which cost the enor- 
mous sum of £8000. On his right, 
is a most splendid gilt carved table, 
bearing some other portion of his 
robes, the crown and his orders; 
on each side are four massive gold 
pedestals bearing various ornaments ; 
at the extremity of the room are 
two doors which have the appearance 
of solid gold; the carpet is of rich 
purple velvet and the ceiling is of 
ground glass of an octagon form, 
producing a very mellow light; the 
room is about twenty feet square, 
forming the most magnificent ap- 
pearance that can be possibly ima- 
gined. We have endeavoured to 
give a faint outline of this splendid 
apartment, but a faint description it 
is, for it is quite impossible to con- 
vey an adequate idea of that which 
meets the eye on entering this part 
of the exhibition. The expence 
must have been enormous; it is an 
exhibition that cannot fail to give 
satisfaction to the most scrupulous. 


PANORAMA OF DAMASCUS. 


We have been induced to visit this 
most interesting painting, which 
makes us forget, by its vividness of 
coloring and general effect, that we 
are in the heart of London. Few 
cities are deserving of more general 
and impressive attention, as Damas- 
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cus is one of the most ancient and 
interesting, as well as one of the 
finest in Syria, To the historian it 
is dear from its antiquity, to the re- 
ligious by its holy associations, and 
to the mere sight seer by its beauty 
and great contrast to any other view. 
In fact, nothing can be more beau- 
tiful than the general aspect of the 
city with its proud display of stately 
mosques and massive domes relieved 
by light and tapering minarets, and 
when the eye, fatigued by the bril- 
liancy of the colors, seeks the lux- 
urious foliage of the cypress trees, a 
feeling of coolness and refreshment 
is experienced offering a fine con- 
trast to the barren, dreary, and 
sandy deserts which bound the city 
tothe East and South. The whole 
being lighted up by a brilliant sky 
presents a scene of beauty and gran- 
deur that seems to realize all the 
poetical descriptions of Oriental 
splendor ; the picture is relieved by 
groups of figures painted with cha- 
racteristic effect and enlivens the 
scene. In conclusion, we consider 
this one of Mr. Burford’s most suc- 
cessful paintings, and it is doubly in- 
teresting from the causes above 
stated. 


To the Editor of the Theatrical Journal, 


Mr. Editor,—You will excuse me 
troubling you with the following 
facts: I was at the Haymarket The- 
atre on Monday, to witness the per- 
formance of Macbeth. At the fall 
of the curtain, Mr, Kean, Miss E. 
Tree, and Mr. Phelps were called 
for. Now all the papers that I have 
seen (except one,) omit Mr. Phelp’s 
name; now this is great injustice, 
for I think that every true judge 
will admit that Mr, Phelp’s was the 
best performance of the three; at all 
events it was fully equal, if not su- 
perior, to Mr Kean’s Macbeth, 

Hoping you will insert this for the 
sake of doing justice to an excellent 
actor, 





Iam yours, 
A Constant Reader. 
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On Mr. Charles Kean’s Macbeth. 
Mourn Set, Macduff, thy wife and children’s 


Charles Kean has murdered sleep, Macbeth, 
and all. 





Chit Chat. 


Mr. Emery, the son of the late celebrated 
comedian of that name, whose delinea- 
tions of countrymen were considered as 
perfect, is ~~ his weary path in the 
provinces, a road more bent by brambles 
than perhaps. any other in existence, to 
endeavour to get a footing on the metro- 
politan boards. It would possibly be 
worth atrial fora London manager to give 
the young aspirant to histrionic fame an 
opportunity of shewing whether he pos- 
sesses any portion of the inimitable talent 
which made his father so popular. 

Madame Vestris takes her benefit on 
Monday next, the 24th instant, on which 
occasion Mrs. Inchbald’s delightful come- 
dy of “ Women as they were, and Maids 
as they are” will be performed, and doubt- 
less the public will duly appreciate the 
exertions she has always made for their 
amusement by giving her a bumper. 

Madame Damoreau Cinti, one of the 
most delightful vocalists the French stage 
ever boasted, took her farewell benefit on 
the boards of the Opera Comique on the 
8th of May, when she performed her fa- 
vourite and popular parts in Auber’s charm- 
ing operas of Le Domine Noir and the 
Ambassadress, She will be a t loss 
to the French lyric drama, as she united 
a beautiful voice with a charming person, 
as also great histrionic powers, and she has 
prudently retired in the very zenith of her 
fame, without having lost any of the ex- 
traordinary attributes which have made 
= so long a favourite with the Parisian 
public. 

Yates, his wife, Paul Bedford, Wright, 
and Wieland are performing most of the 
Adelphi dramas with success at the Thea- 
tre Royal, Liverpool, in which town Mr. 
Jullien, with a band of forty first-rate 
performers has been giving Promenade 
Concerts, which has been greatly attended. 

Mr. Anderson, the pe on wizard of 
the North, whose extraordinary perfor- 
mances were the talk and admiration of 
the whole town, when at the Strand, has 
taken the Adelphi Theatre, and has fitted 
it up in the most costly and splendid style, 
prior to its opening to the public on the 
24th of May: we haveno doubt of his 
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success, as there is much novelty and ori- 
ginality in his tricks. 

Mr. Elton has been playing in several 
of Shakespeare’s plays, at the Pavilion, 
which has been well attended; and the 
plays have been well cast, Mr. Denvil 
playing the other leading parts to Mr, El- 
ton. 

Mr. Collins and Mr. Gratton have con- 
jointly taken the Garrick theatre, and are 
performing operas; but as Mr. Collins, in 
our opinion, cannot sing anything but 
‘* Hurrah for the Road,” we cannot ima- 
gine that the Eastenders will gain much 
musical knowledge by the display of this 
vocalist, Bellini's Somnambula has been 
Erase with other favourite operas, 

ut, alas! the operatives want something 
more substantial than the squeak of a fide 
dle and the hoarse notes of the singers, 

We are credibly informed that Mr, H. 
Philipps has been engaged by Ducrow, 
who is grown hoarse from constant swear- 
ing, to superintend the stage department, 
in order to curse the supernumeraries. 

Mr. W. Smith, of the Surrey theatre, 
has been engaged by Mr. Macready for 
Drury-lane. The articles exhibit a three 
years engagement, 

Mr. Mitchell, agentleman well known 
at Covent Garden Theatre for the last 
twenty-five years, who has had the ma- 
nagement of the free list department for 
the whole of that period, and who is uni- 
versally respected by all those who have 
the pleasure of his acquaintance, takes a 
benefit on the 28th instant; his bill of 
fare as usual is very good, the first talent 
in the house having offered their services 
on the occasion, 

Madile. Rachel is a constant visitor at 
the Haymarket, the contrast between the 
bustle and life of an English tragedy to, 
the inflated and bombastic style of the 
French school, must appear to her very, 
striking. 

It is our painful duty to announce to 
our readers that Mr. Charles Kemble, has 
had another attack of illness during the 
last week. . 


We notice with much regret the sudden 
closing of the English Opera House, and 
the prostration of the hopes entertained 
that the English lyricdrama had at hom a 
founda home. Some little delay having 
occurred after the performance of the 
Handsel Penny, on Saturday night, the 
audience manifested its i i in the 
usual way, which brought Mr. Balfe for- 
ward, who addressed the house to the fol- 
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lowing effect :—‘ Ladies and Gentlemen— 
Above two hours ago I received a note from 
Mr, John Barnett, whose pupil Miss Gou'd 
is, stating that he could not allow her to 
appear at this theatre any longer. She 
being the third who has thus left the esta- 
blishment, I am really unable at this mo- 
ment to substitute anything for Il Padd 

Whack, as Marcelline cannot be played, 
neither Mr. Harris nor Mr. Selby being 
in the house. Had I known of thissooner, 
I would have put something over the bills 
to prevent your coming; but if you will 
wait five or ten minutes, perhaps Mr. Har- 
ris will arrive. This is the last night of 
the English Opera House, or at least of it 
under my reign.—(Cries of “*No.”’) The 
fact is there are not sufficient funds in the 
house, and I am already burthened with 
five or six hundred pounds debt rap 
it. I have done all in my power for the 
establishment ; I brought my opera of Keo- 
lanthe gratis, for which Madame Vestris 
offered me three hundred guineas, if I 
would have it brought out at her theatre. 
I had another opera by Mr. Macfarren, 
ready cast and studied, but I was not able 
to produce it in consequence of the seces- 
sion of Mr. Henry Phillips. —(Cries of 
“Shame!”) 1am exceedingly sorry that 
I ever was such a fool as to become a ma- 


nager to an English theatre—in that capa- 
city I will never appear again before you, 
but in future only as a composer.” 





TO CORRESPONDENTS. 


M. S.—Of course we will obtain the interview 
with pleasure. 

An Old Stager.—We are always happy to 
give information and grant any request that 
is in our means—but it is too much to ask 
such a request. 

Wanderer.—Has Mr. Macready ever been 
engaged professionally in America? no. 

Guess.—Where did R. W. Elliston make his 
first appearance in London? at the Hay- 
market Theatre. 

Emanuel.—Did George the Fourth ever go 
in Public to either of the Theatres Royal, 
during his reign? Yes; to Drury Lane, 
and stopped about half of the performance. 

W.C.1I.—The Journal will be sent every 
Friday evening till further notice. 


J. A. E.—The lines are an advertisement. 
To our Readers.—The first Volume of 


our Journal, is now ready and may be had 
of our Publishers, also the title page. 


To our Readers.—Orders for our publication 
may be given at the office, to be sent to 
any part of the country, by paying a quar- 





JOURNAL. 


ter in advance, ls.6d. If we pay the post- 
age, the quarter will be 2s. 6d, 


All communications for the Editor to be 
forwarded to the Printer, post paid 


ADVERTISEMENTS, 


URFORD’'S PANORAMA of the 
BomBaRBPMENT Df Sr. Jean D’Acre. 
Leicester Square, JUST OPENED, with the Explo- 
sion of the Magazine, the distant views of Mounts 
Carmel and Richard Coeur de Lion, &e.; also, now 
Open, a splendid View of Damascus, comprising the 
Grand Cemetery, Mosques, &c., and the distant 
View of the Labanus, Desert, &c., embodying a 
district of country of vast extent. 
Admittance to each view, ls.; books, 6d. each. 
Open from Ten to dusk. 





Funeral of Napoleen. 


RAND DIORAMIC VIEWS of the 

PROCESSION atthg INTERMENT 
of the REMAINS of the EMPEROR NAPOLE- 
ON, in which the principal figures are the size of life, 
and ev a oo of this superb epeciacie 
is faithfully depict «* In these paintings,” says thet. 
Times, ‘‘ the magnificence and bustle of the scene is 
well conveyed to the eye of the spectator, ai.d the 
whole has the appearance of the actual ceremony, 
while the general effect is very much assisted by mili- 
tary and sacred music, which is executed during the 
exhibition by concealed musicians-” Open Daily trom 
Ten a.m. to Five p m,, and from Seven to Ten 
at a 6. James's asear, St, James’s Street. A 
sion, Is, 


ATIONAL NOVELTY. — Madame 
.¥ TUSSAUD and SONS have the plea- 
sure to inform their patrons that they are the 
poeshesers of the truly celebrated CORONATION 
OBES of his late Majesty GEORGE IV., which 
cost the enormous sum of eighteen thousand 
pounds, embroidered by the Messrs. Holbeches, 
of 5, King Street, Golden sn, which far 
surpasses in magnificence anything ever worn by 
a British monarch ; they even excel the gorgeous 
robes of Napoleon. A room to correspond, sur- 
passing anything in London, has been fitted up, 
in which the regalia is introduced, being the only 
display of the kind ever seen by a British public. 
Admittance One Shilling. —BAZAAR, Baker-st, 
Portman-square.—Open from 11 till dusk, and 
from 7 till 10. 


A. H. L. T. H. 
To the Lovers of Harmony. 


The BEST Room, 
The BEST Spirits, &c., &c., 
The BEST Singing, 
The BEST Company, and 
The BEST Attention; 
A RE all to be met with every Prsning, 
at a quarter before Nine, at BECK’S, 
the DOCTOR JOHNSON’S TAVERN, HOTEL, 
CHOP AND STEAK HOUSE, Bolt-ct., Fleet«st. 
*,* An Ordinary daily at Five o’Clock. Gentle- 


men supplied with Beds at all Hours, 
Clear and Billiard Rooms. 


™m., 
mis- 
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